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Performance notes

This piece is written in four sections. Section 1 (bars1-22) consists of figurations based on a series of chords.
These chords should be played 'ringing spiccato': each note is articulated like a normal spiccato, and then is
allowed to ring on so that the full chord can be heard. As the effect is reminiscent of a pianist playing figurations
whilst holding down the sustain pedal, I have notated it in a similar way: notes which belong to the same chord
have been grouped with a slur, and a pedal sustain line has been written underneath. Ideally, all the notes of each
chord should be held for the duration of these slurs/sustain lines, the end of these lines signaling the change to the
next chord.

Section 2 (bars23-39) includes a section which is written in two voices. The first voice (stems up) is for notes
played with the bow or right hand. The second voice (stems down) is for notes sounded with the left hand. I have

notated this section this way because there are several rapid changes between the left and right hand and this
seemed to be the clearest way of writing them.

Notes on extended techniques:
Right hand:
Staccato glissando - play the note quickly

and slide whilst letting it ring on. Doesn't need

to go to a specific pitch. Play behind the bridge on the given string
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Slurred pizz. - pluck the first note, Scrape - mute the string with the left hand,
and pull away on the string to sound and scrape the bow along the string with very
the second note without plucking a heavy bow pressure - should sound distorted.
Must last for the whole duration of the note,

second time \ X
regardless of any instructions to play staccato.
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Left hand:

Slap the strings against the fingerboard
with the left hand. Does not need to be

exactly all of them. Pluck the open string with the left hand
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Sound the written note by tapping it
10 against the fingerboard.
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Section 3 (bars 40-51) is also written in two voices. The first voice (stems up) should be played
with two right hand fingers, the second voice (stems down) should be played with the right hand
thumb, similar to how a guitarist would play. The 'finger roll' chords in bars 40-47 should always
be played in the order thumb-index-middle, so the following chord would be played (the note A is

played on the open A string):

y finger roll index middle
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As in Section 1 the part here is built out of figurations based on chords. So that these chords can be
heard the pizzicato notes should be allowed to ring. As in Section 1 the duration of each separate chord
has been marked out by slur and pedal sustain lines, and as before all notes of each chord should be held

for their duration.

In bars 40-45 the Bb should be played in 4th position on the D string, and the A should
be played on the open A string.

Section 4 is played ringing spiccato, just like section 1.
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Let the intensity die away
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But now bring it back stronger than before
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Poco meno mosso - calm, gentle, a total contrast to the previous section

pizz. with thumb and two fingers

finger roll
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P lightly, let the notes sustain

finger roll

finger roll finger roll
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Slower - really draw these chords out
with the thumb
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ringing spiccato




]

cello

N

g

-4

-4

]

g

-4

-

il

poco rall..

N

-4

-4

‘AL

-4

Y]

)

-4

'(ﬂ

62 — —

g

let ring



